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( THE collection of measured drawings and details presented in this publication represents ап endeavour to 
5 meet а need Which everyone who has set out to study the elements of Indian Architecture must have felt. 
"In tAeshistaries dealing with that subject, such as the excellent one written by Fergusson, the illustrations 
must need be small, while the plates contained іп the various volumes published Бу the Archzological 
. Survey Department of the Government of India, in the well-known Bijapur Portfolio and in other cognate 
works, are found to deal each with some particular locality or style, and many of them are, if obtainable at 
all, beyond the means of the average student of architecture. Again, they illustrate, for the most part, 
m only the more monumental and ornate examples in the district with which they each deal, omitting all 
. reference to its smaller domestic architecture, from which, perhaps, the most useful inspiration may be 
E s gleaned by architects in connection with their practice in the India of to-day. 

$ Moreover, the works referred to naturally treat architecture rather from the archeological than from the 
architectural, or constructional, viewpoint. 
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„ o There аге, certainly, several works illustrating Indian Architecture by means of photographs, but, how- 
4. ever good a photograph may be, it cannot take the place of a measured drawing for the student or 
architect: 
pS The plates now presented have all been drawn by my Indian students, for the most part from measured 
drawings, prepared either by themselves or their fellow-students, while the remainder have been re-drawn 
а» in a somewhat more architectural manner, from various publications issued under the egis of the 
Archzological Department of the Government of India, with the kind permission of Sir John Marshall, 
Kte C.LE., Litt.D., M.A., F.S.A., until recently Director-General of Archeology in India. 
E The origin of each measured drawing and the name of the delineator are to be found at the foot of each 
t plate, and I take this opportunity of expressing my gratitude to all those who have thus made the pro- 
duction of the book possible, as well as to Mr. Robert W. Cable, F.R.I.B.A., and Mr. Alexander С. Bond, 
` М.А. (Oxon.), F.R.I.B.A., for their kindness in reading the proofs and for other assistance rendered in 
. Gonnection with its publication. 
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Prate 1. HINDU PLANNING. . 
Diagrams A, B, and C indicate how the planning of Hindu temples develops from a simple 
octagonal unit enclosed in a square, the whole consisting of a roof supported by a group of 
twelve columns? to this other rectangles are added to increase the size and complexity 
ft 1161೧, S: : а 
Шақан апа F show how, Бу а series of square aod ನ slabs, which set the 
scale of the building, these octagonal units are ceiled and roofed. И à 
Diagrams G and H indicate diagrammatically the development of the Indian spire, or 
sikhara, the most characteristic roof treatment over the square cella, or garbhagriha, of a 
Hindu temple. i 1 
The breaks in the external wall correspond to the internal niches, and as these are increased 
in number and richness, so the external breaks, with their multifold horizontal and vertical 
mouldings, cach with its own respond in the roof treatment, grow in intricacy until the 
effect is of bee complexity which, however, on analysis, resolves itself back to the 
simple units illustrated in the diagrams. 
Actual sikbaras are illustrated in Plates то, 11, and 12, the first two being from very simple 
examples, while Plate 12 is from a more complicated and rather debased late example. 
Of the two actual temple plans illustrated in the plate, the first is the great Jain temple at 
Ranakpur, in Jodhpur State, and the other, also a Jain temple, is from Girnar on the West 
Coast of Gujarat ; both show how the simple units of the diagrams can be developed until 
they form very large and complicated-looking plans. 
Each of the five chief shrines at Ranakpur is roofed by а sikhara, as are the series of small 
niches, or cell, which group themselves just within the outer walls of the temple. 
All three of the shrines at Girnar are finished with large sikharas. The central one contains 
the cross-legged figure of the Tirthankar within, while one of the side ones covers a pyra- 
midal mass of masonry called a Soniosan, representing Mount Meru, while within the other 
Э is а similar conventionalised representation of Mount Parasnath in Bengal, another of the 
many sacred hills of the Jains. 


11.47% 2. HINDU PLANNING. 

A SOUTH INDIAN TEMPLE. 
Jambuishuar Temple, on an island at the junction of the Kaveri and Kolerun Rivers, four 
miles north of Trichinopoly, belongs to the first half of the eighteenth century, although 
the inner portions are probabiy much earlier in date, the general development of such 
temples being that Jarger and higher Gopuras and surrounding walls are added, one after 
tht other, at later dates, around the older and smaller ones towards the centre; thus the 
temple and the town around it grow outwards and increase in scale at cach successive stage. 
It is quite possible that the innermost temple, or parts of it, date from the twelfth and 
thirteenth centuries. 
The enclosures of this temple were subsequently used as walled encampments by Chanda 
Saheb, by the French, and also by the English and their Maratha Allies, under Lawrence, 
Clive, and Manakji. 


TOWN PLAN OF JAIPUR. 

This is a late example of traditional Indian town-planning and follows the rules of the old 
Hindo Slips Silpa Sastras. It was design ed by a Brahmin when, in 1728, the capital of the State 
was erred from the old hill-fort palace at Amber. 
The town plan, which is an example of the “ Pastara ” (couch) type, is characterised by the 

great circumambulatory road just inside the walls, by the “ King's Road," running across 
the town from cast to west, towards the centre of which the royal palace area faces. The 
town plan is then divided into seven ಲಕ square and cqual wards, by main cross streets. 
These wards are again subdivided severally into cither four, nine, sixteen or, sometimes, 
sixty-four plots by other and narrower streets and Janes, according to the particular caste 
for which accommodation is required. 
The plan in the case of Jaipur is not quite regular, owing to surrounding hills affecting the 
contours, but, in the main, the old recep ts are followed with very successful effect. 
The strictest control of the elevational treatment of the houses was exercised as regards 
hei; ight, fenestration, and even colour treatment, thus safeguarding the harmony and unity 


of the city as a whole. 


MOHAMEDAN PLANNING. 

KULBARGA MOSQUE. 

Hasan ال‎ the Mohamedan servant of a Brahmin in the Delhi Court of Mohamed 
Tughlaq, an adventurous career, established an independent kingdom at Kulbarga, 
in the Deccan, as the first of the Bahamani Dynasty, A.D. 1347-1435 ; this icing dom was 
not absorbed in the Moghul Empire until д.р. 1609. The mosque, which is raised ona high 
pye tform, is unique in having its whole area covered by a series of domes, the light being 

itted only from the open sides. This form of mosque was not repeated, probably 
owing to the lack of privacy compared with the Mosque with its liwan set to the west of an 
open court with surrounding walls. 


PLATE 3. 


JAMI MASJID CHAMPANIR. 
Mahmud of Ahmedabad transferred his capital to Champanir soon after А.р. 1484, and at 
once proceeded to feild a very important mosque there, which is considered to be the 
climax of the beautiful Gujarat sty! ү its detail most successfully combines the pointed 
arch with the traditional trabeated motif of the Hindus. The proportion of the liwan to 
the forecourt is very happy, as is also the lighting effect around tl 55 mihrab by means of 
double clearstory windows arranged below the main dome with its ribbed ceiling. 


GOL GUMBAZ BIJAPUR. 


‘Mahmud Abdul Shah, ae M was the custom with Mohamedan kings, built his 


tomb during his lifetime, and certainly gained for it in size what he lost in its lack of grace 


and scale. The dome covers a clear floor area of 155 feet 5 inches, but, by the characteristic 


Bij Pros interlacing arches, the lower internal diameter of the pine p roper is 
ЖЕНА Se ಸಟ and its weight tends rather to pang the walls inwards than to 
4 nn them outwards. The only reason for its haying developed slight cracks is that 
Ap -iron bands were ongina NENTS in its construction and, now that the 
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` Itis dedicated to Vitoba, a local manifestation of Vishnu. 


. Descriptive Notes | Ж 


ТА] MAHAL AND ITS GARDEN LAY-OUT. 


One of the many charms of the Taj Mahal at A gra is its setting, the garden is co 
walled, and, as one stands below the centre of the domed entrance gateway ang ely | 
northwards, its arched opening exactly frames the tomb at the end of the vista. Th looks 
point of the central fountain, where the main axial water channels cross, is just su бс 
to keep the eye at the right altitude, the small lateral garden houses at the extremities (006 % 
main cross paths and the enclosing walls help (о preserve the sense of enclosure, as у the 
mosque to the west and its batancing Pilgrims’ Rest-house to the east, cach of which СО the 
the termination of the lateral axis through the tomb chamber itself. ‘ re 
The four detached minarets, although somewhat poor in design, fulfil their purpose | 2 
assisting to control the composition and focus the eye on the main building. ې‎ Ép 
The whole composition is a good example of grand-manner planning on a somewhat sma il 
scale, and the fact that such planning is certainly indigenous to India can be traced in the 
lay-out of the simplest temple, in the magnificent temple-town plans of South India, апа in 
the various Indian medieval town lay-outs as reflected іп the design of sucl a comparatively 
modern Indian townas Jaipur, already illustrated. 1 


EMPEROR SHAH JAHAN’S PALACE AT DELHI. 
Shah Jahan's red palace, which Fergusson considered to have been the finest palice in the 
cast, perhaps in the world, is an entirely walled palace-town, with its west, or Lahore, gate 
axial to the great processional road (the famous Chandni Chowk, moonlight square) lead. ing 
across the great parade-ground to the Jami Masjid of the town of Skahjahanabad about a’ 
quarter of a mile away ; the whole lay-out was designed ia лр. 1638, and completed about 
ten years later. 
In the Fort the street leading from the gate eastward was bordered by shops. Other shops 
and small dwellings also lined the first cross street. Farthor cast one passed through the у 
gateway of the palace proper, with its musicians’ gallery above, into the great public court- 
yard, on the eastern side of which stood the great columned hall of public audience with” 
the famous peacock throne as its central feature. The throne room Communicated on the & 
cast with a further smaller court, on the cast of which was the private audience hall over-/^ 
looking the river. To the north of this eastern portion of the palace were the private apart- हैं 
ments of the Emperor, including the ladies’ quarters, the Moghul garden, with its wonderful 9 
fountains and, later, the little Pearl Mosque, built by Aurangzeb, while to the south of the 
private audience hall were the offices and the quarters of the palace officials ond ‘guests, 
Most of the buildings on this side were cleared away for the erection of barracks before 
Lord Curzon’s time. The original buildings were, probably, at that time in a very dilapi- 1 
dated condition, and their archeological value was therefore not realised. 
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PLATE 4. 

The Buddhist order illustrated is from the Karli Cave temple, near Poona, excavated 
probably about the beginning of the Christian сга, Its Chaitya hell is the largest vet» 
discovered in India. 4 © NAS 

The order is vey simple, but the general character, as well as many of the details found ia 
these cave-temples, survived throughout the history of Indian Architectàre, in both its, 
Hindu and Mohamedan phases. s 

It is to be noticed that the sculpture above the capital does not give the impression that ic * 
Supports the entablature, but is in the nature of high-relicf sculpture applied as pyre. ® 
ornament to the front only of the great square constructional dosseret block which гёз ` 
on the capital proper. 


PLATE 5: Nyy. 
The Kailasa temple at Ellora ranks very high among the world’s famous architectural 
remains. It is entirely monolithic, being hewn from the hillside by quarrying a courtyard, 
about 250 feet long by 150 feet wide and from so со zoo feet deep, around #’contral mass of ~ 
rock, which was afterwards shaped into a free-standing doublestoried temple; while the 
two vertical sides and the rear end of the quarry face were excavated to form a two-storieds د‎ 
cloister, with numerous inter-connecting halls and shrines, their open façades looking оп 
to the central temple itself, which is dedicated to Siva. The fourth ೧೭೨೫೧ side wt the 
quarry became the entrance screen to the whole comp osition. 
The column illustrated is typical of the beautifully designed ornament of the period ; suc? 
motifs persisted throughout the later Hindu period all over Indis, and certainly influenced. 
even the later Mohamedan work to a considerable extent. 4 1 
The temple is attributed to King Krishna I, who reigned towards the end of the cighth 
century A.D. Ë 

2 £ 
PLATE 6. - 
Vijayanagar, one of the great South India kingdoms, enjoyed its highest prosperity 6 
the accession of Krishna Deva in 1508 and the death of Achutya Rayal in 1542. It was = 
during the latter King’s reign that the temple, from which the order illustrated in this plate 》 
is taken, was built. es 0 5 = 
The temple, the plan of which is given to a small scale, is but one of a large group of 
temples within the same walled enclosure, entered from three Gopuras set 42 the centres 
of its north-east and west walls. Outside this enclosure wall is still another courtyard With 
its own wall and three gates, the largest leading into a wide processional roed known as y 
the Suliah Bazaar, with arcades on either side and a fine tank to the cast, itself surrounded 
by further arcades. The whole of the work is in local granite. 
In the order, which is characteristic of Southern Indian work, it is worth notice that the © 
Yalis, or Griffins, and other figures are never given the work of supporting the main 
entablature, but are, as it were, merely attendant figures, guarding the temple, rather than 
Atlantes or Caryatides ; they are certainly reminiscent of the great winged bulls of the 
Assyrian and the Osiris pillars of Egyptian architecture. “> A 

ಕ) T3 > 

РгАтЕ 7. o 
This plate illustrates three other columns of the Chalukyan style, two from the temple at 
Балкар ur, described in the next plate ; in the second column the detail of the 6085764 and 
carved ceiling is indicated; the third’ column is from the temple of Madhukesyara a 
Banavasi, This district was an important one in Buddhist times, and it is recorded th 
Asoka sent a Дер utation there in the eighteenth year of his reign. The town is mentioned 
by Ptolemy, and is said to have traded with Persia ; the cosmopolitan nature of the distri 
certainly influenced its architecture. In Chalukyan times the province is said t> have%had 


laster 07198 61051017404 789/2 33714915630 опеспоЁО КЕ 0 نان‎ ЫХ іп its borders. 
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hig? 8. (Sce general note on Chalukyan architecture, Appendix A.) 

i pe illustrates the characteristic order of the ودس‎ style, and is taken from the 
ер e: of Sambhulinga at Kundgol ; the plinth wall, or po dium, which flanks the approach 
lin] aand the raised bench around the porch so characteristic of almost all thc Jaina and 
he мі temples, are shown. eee bre 

гі „СЊајја (weathershade), with its brackets and stoneties, follows very closely the timber 
h Rin, of the feature. 

१९ омҺег details of a similar entablature from the temple at Bankapur show the de clop- 
peso a chajja with the timber-like decoration on the soffit at the return of its external 
he toemples are executed in dark grey stone with highly polished, sharp, clean-cut edges. 

he c:irculag portions of the shafts were turned оп a lathe ; the little pipal-leaf decorations 
n 6 С аг portions of these shafts were incised after the turning was completed instead 
» beiing raised, as they would Бе on rectangular features. : 
}Anksapur vas strong Jaina centre in A.D. 1055, and it is recorded that there were five Jaina 
Ollegges there, In many of the Chalukyan Hindugemples the Gaja Lakshmi of the Jains 
Oak her place arnong the Hindu deities. 

“he temple of Arvattukambhada (sixty columns, although there were originally only 

fty-ttwo) at Bankapur was dedicated to Siva; the temple of Sambulinga at Kundgol, 

vherce the work is very similar, was, on the other hand, dedicated to Vishnu. This again 

hows how, in the Chalukyan*territory, the worship of the favourite deity of the South, Siva 

nd of the North, Vishnu, met on equalterms. ¿ Ë 
n 
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THE GENERAL MOHAMEDAN ORDER (EARLY GUJARAT). (See 
general note on Ahmedabad Architecture, Appendix B.) 7 
his; sheet illustrates the proportions of the columns, chajjas, cornices, and clearstory 
Oluımns met with in Guigrat, about 100 miles north of Bombay. The style represents the 
ntrcoduction of the Hindu gennts into Mohamedan Architecture; the buildings are the 
utczome of igstructions issued, Бу the Mohamedan rulers or their mullahs, as interpreted 
ind : afterwards developed by the descendants of the older Hindu craftsmen. 
Che: plate clearly indicates im detail the plan characteristic of almost all Northern Indian 
columns, with their square rebated corners which, under Indian sunshine, give a most 
ftecctive play OF light and shade, compared with which the circular column, even if fluted, is 
:xtrremely dull. Afinost invariably the lower line of the architrave beam is level with the 
owrer line of the overhang of ,the chajit, ог weathershade, and when, as usual, БгасКес- 
Piitals shorten the span of the beam on three sides, the fourth, or front bracket, helps to 
apport the overhanging chajji itself ; this is as good an example of functional design as 
пу” of the Gothic builders could produce. 
In the exrlier Hindu styles the proportions of the orders and their subdivisions were 
jowerned by tabulated and memorised rules, but there appears to have been a refreshing 
gecedom when practically the same craftsfnen were engaged to build for their Mohamedan 
nasstess, with instructions based on but vaguely visualised Saracenic prototypes. The 
proportions of the @lumns then varied, as will be seen, from 9 to 12 diameters in height. 
la the earliest of the Ahmedabad mosques, the columns supporting the roof before the 
nilhrab or praying niche reach from the floor to the top of the clearstory ceiling, and are 
11770117705 as much as 24 diameters high, with rather painful effect ; this disproportion was, 
10wever, $७०॥ realised by the Indian craftsmen and abandoned. It only prevailed while the 
raafrsmen were experimenting with the new problem of harmonising the great arches of 
hee fa@ade scien (оп the introduction of which their Mohamedan clients insisted), with the 
23೦೬೮೬೧೮ Hindu columns іп the inner and flanking bays of the liwan. That they eventually 
ollved so difficult a prolem successfully and in so short a time redounds to their credit as 
gochitects. i 
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PLATTE 3. 
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PILATE IO. 

his is a small temple at Trimbak, near the source of the sacred river Godaveri, and may Бе 
aiid to фе typical of the simplest form of Hindu temple in the districts to the north of the 
thalukyan areas. | ७ : 

[lhe temple 65೧8251505 of a shrine (gabkara) covered by a Hindu steeple (sikhara), an enclosed 
onrayer hall (mandapam)g here reduced to a mere vestibule, and а pillared entrance porch, 
nq, this case roofed b Y a pyramidal roof. 

[he horizontality of the plinth and walls of the shrine and the verticality of the sikhara itself 
Xlend*very harmoniously with the lighter construction of the porch, and together they 
-nmphasise the expression of purpose of the whole composition. 

[hc cusped arches of the porch and the somewhat bulbous nature of the pilasters of the 
mandapam niches point to the influence of the Mohamedan Architecture of the then rulers 
sof the district. > 


PLATE II. 


"Water, very naturally, has always been held in great reverence by the inhabitants of India, 
sor their very existence depends on the arrival of the rain-laden monsoon winds from the 
south-west, which occurs between the middle of May and the end of June each year. 

These rain-clouds sweep over India during the three months following this date, being 
=ombed by the Western Ghats and held up and frozen by the Himalayas, when they swirl 
кино и and өсізігп, giving a somewhat less violent monsoon from the north-east, which 
snore directly affects the eastern parts sf the peninsula. А 
Dne of the most sacred rivers of India is phe Godaveri, whose source is at Trimbak, a few 
miles from™Nasik. ‘The plate illustrates the Sacred Bathing Tank there : a renowned place 
>f Pilgrimage. The tank has enclosing walls and a colonnaded verandah on its west and on 
Sart of its north and south sides, the remainder having similar colonnades, but without the 
5rotecting wall. Towards the south-east corner is a little temple for the use of the devout 
>athers. 

The temple is quite a typical one, But its plan is modified to suit its special purpose and 
Sosition. Its little porch is covered by a low dome, its mandapam, or worship hall, by a 
>yramidal roof, and its shrine, or cella, by the typical sikhara or spire. The architecture is a 
зарру combination of what is called the Indo-Aryan style and that of the Moghuls, probably 
те this case influenced by the Peshwas, who were at that time in possession of Nasik. The 
-teps down to the tank allow it togbe used at all seasons, both during the rains, when the 
nopsoof waters fill it, and during the dry months that follow, when they gradually subside, 
>y evaporation and leakage. It is likely that the date of this particular building is a little 
earlier thn that of the temple illustrated in Plate то, which stands but a few hundred 
-ards away. 


LATE I2. B 
 Һіз is a VOrtion of a very striking example of the persistent survival of Hindu forms till 


-indicate a mixture of Hindu and Mohamedan motifs. Examples A, B, and K are of almost 


/ 


The wonderful horizontality and the deep mouldings point to the survival from even 
farther back of the influence of the monolithic cave architecture of ancient India. Here, 
however, such features contrast with the Moghul work of Akbar at Fatchpur Sikri, on 
which the interior of the temple is based. The portion illustrated is one of the double cella 
of the temple ; they are approached from a long mandapam with a three-way porch. The 
contrast between interior and exterior here is as if a church had been designed» in thc 
cightcenth century with an carly Gothic exterior and a late Renaissance interior. | i 
The temple is at Brindaban, in the Muttra District, and is executed in red stone ; it wa built 
by Maharajah Man Singh of Amber (Jaipur), onc of the allies of Akbar, towards the end of 
the sixteenth century. ^ 


PLATE 13. PLAN AND DETAIL OF THE PULPIT IN AHMED SHAH'S MOSQUE 


AT AHMEDABAD. 
This is onc of the oldest mosques in Ahmedabad, having been built about A.D. 1414; it is 
roofed by ten domes, with smaller ones between them, supported in all by 152 columns, of 
which details appear on the plate. Each is apparently composed of two columns taken from 
Hindu temples and superimposed, with a block inserted between them to give the required 
height. "They are of white and red sandstone, except the two on cither side of the mihrab 
(those on the left-hand side of the front elevation on the plate) ; these are of white marble, 
but have been designed to match the re-used ones. There is little doubt therefore that the 
typical Mohamedan column in Ahmedabad was of direct Hindu origin. 
Most of the coursed dome stones of this mosque were also taken from desecrated Hindu 
temples, and thus again it is clear that the direct origin of the later mosque roofs is Hindu. 
The mimbar, or pulpit, is of white marble ; the newels, with their characteristic bell and 
chain ornament, were probably taken direct from some Hindu temple. 
It is the old story of the early Christian, churches of Italy built from the spoils of the earlier 
pagan temples. 


Prate 14. THE NORTHERN BAY OF BAI-HARIR'S GARDEN MOSQUE АТ 
ASARWA, AHMEDABAD. (See note on Plate 15). 
This is the northernmost of the five bays of a little mosque built by Bai-Harir in her garden 
suburb about A.D. 1550. It exhibits a very typical form of dome construction, based on 
the old Hindu principle of oversailing horizontal courses; it also illustrates eypical dome 
finial and parapet cresting. 
Pare 15. THE ENTRANCE CHATRI, OR PAVILION, TO BAI-HARIR’S WELL 
АТ ASARWA, AHMEDABAD, BUILT ABOUT A.D. 15೦೦. 
Such large wells, or bauris, were a common feature in India both in Hindu and Mohamedan 
times ; the length of the stepped incline, from the raised pavilion to the draw-well at the 
rear of the lowest rest-chamber around the octagonal main well itself, measures nearly 
250 feet, the width of the stairs is about 18 feet, widening around the landings of the 
octagonal well shaft to 24 fect. The first rest-gallery is 11 t, and the lowest, or foyrth, 
about 45 feet below ground-level. The water now generally submerges the lowest gallery 
entirely. Around these galleries, overlooking the water and the beautifully enriched 
shaft of the main octagonal well, loungers could secure a cool retreat on the hottest of 
days. Circular staircases, in the thickness of the retaining walls, lead from one gallery 
to another. 
This wonderful well was set in a walled fruit garden, to the west of which are situated a 
small mosque and tomb. They are said to have been built by the chief attendant of King 
Mahmud’s harem, an illustrious and pious lady, and his personal adviser. She is also 
credited with having founded the suburbs of Asarwa, which arose around the well, mosque, 
and tomb. 
The cost of the well, alone, has been estimated at about a lakh and ೩ half of rupees (£10,000) 


PLATE 16. 
This plate illustrates a number of Indian Mohamedan mouldings with their enrichments. 
They are from Bai-Harir's tomb, near her well, on the outskirts of Ahmedabad; they 


purely Hindu origin. 


PLATE 17. (See also General Note on the Architecture of Ahmedabad and Gujarat, 
Appendix B.) 
Over this private chapel, with the little mausoleum built near it to the memory of her 
favourite son, by a loving mother, soon after her husband’s death, hovers a romance which 
explains the peculiar charm of this group of buildings. 
The little mosque so impressed Fergusson that he called it “ the gem of Ahmedabad ” and 
praised its “ unity of design,” and noted the fact that “ every detail is designed for thé place 
in which it is put and is appropriate to that ракот He believed it to be a more perfect 
building than the Erechtheion at Athens, and ventured to say that there was not a Gothic 
chapel that would not look coarse and plain if placed side by side with it. 
The story of its erection may be told shortly. The son, Abu Bakr Khan, had bgen guilty ofa 
hair-brained love escapade, characteristic of irresponsible youth, which had, unfortunately 
for him, ended in his capture and a sound thrashing by the householder concerned, This so 
affected the humiliated father, King Mahomed Shah, that he ordered poison to be put into 
his son's wine. King Mahomed himself died in 1511, and the mother, having nursedsher 
sorrow till then, built the tomb and mosque, which were completed about 1514. Ifsucha 
memorial did not exhibit a feminine scale and a delicate application of ornament, its architect 
would have been to blame. The three mihrabs, of which the one illustrated is the central, 
are in marble, carved with very restrained delicacy. The tomb chamber stands immediately 
opposite the mosque, so that the erring son, with his face towards Mecca, might contem, plas 
the loving devotion of his mother, and so regain, through her mediation, his, and perhaps 
his father’s, entrance to the paradise from which they both ran the risk of being excluded 
by their foolish impulsiveness. Я 
Surely, : monument of architectural expression of purpose worthy to compare with the 
Taj itself. 


PLATE 18. 


This is a window from Daya Halima’s tomb at Ahmedabad, The pierced stone jali shows 
the influence of the earlier Hindu floral, as contrasted with the Mohamedan geometrical 


patterns, and again demonstrates the success of the Gujarati craftsmen in combining the 
motifs of the two into an harmonious whole. 


PLATE 19. 
Here again, in a doorway from the same building, only a few of the smaller details and the 


16 end nt GREE Moghul Empire ; the general linescof tbeygariesHigs شتتو ٢د نون‎ Grave áp escoger 05% anything but the normal entrance to a Hindu 
shrine. 


arliest of the Chalukyan temple forms. 
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Stone ornament, It is from these chains that the mosque has received its second name, 
ದ ” mosque. 
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Even the ardhachandra, or half-moon step, of the doorway, a feature entirely forcign to 
Saracenic architecture, has been borrowed. 1 
The absorption of the style of the invaders into that of the conquered is here shown to have 


been as complete as possible. = 


PLATE 20. 

This p illustrates some common types of pierced jali window panels. Here again is a 
blending of Hindu and Mohamedan motifs. Such a panel as F mi ght easily occur in a 
Hindu temple of two or three centuries carlier in date than either Rani Sipri’s or Daya 
Halima’s tombs, from which these examples are taken. 


PLATE 2೫. Ë 4 

Tomb of Kale Shahid, in Sultan Ahmed’s tomb chamber to the east of the Jami Masjid, at 
Ahmedabad. This white marble tomb is the reputed resting-place of one Kale Shahid, 
but, more probably, is that of a grandson of Ahmed Shah, the founder of the сиу; if so, 
its date would be about д.р.1500. 

That it is a man’s tomb is certain from the steep p: този termination of the sarcophagus. 
The body of a Mohamedan is always buried so that as it lies on its right side it may face 
Mecca. 


PLATE 22. 

The plate illustrates the two most important of several tombs in a colonnaded courtyard, 
or marqud (slecping-placc). The lower tomb in the plate is in white marble, the upper 
one is in black marble, inlaid with mother-of-pearl. They are reputed to be the resting- 
places of Queen Mughali, wife of Mohamed Shah II, nicknamed the gold-giver, who 
reigned from A.D. 1443 to 1451, and of her sister Murki, the first wife of the Saint Shah Alam, 
who later married the Queen herself after she had poisoned her husband in A.D. 1451. 

The flat termination of the tombs of the queens is noticeable in comparison with the steeper 
termination of those of their husbands. 


PLATE 23. (Sec also the general note on Sarkhej, Appendix С.) 
This is the central bay of the two-storied colonnade flanking the great tank at Sarkhej, built 
jin golden] yellow sandstone, in the Ahmedabad manner. The main structural members are 
pan, the detoration being almost entirely restricted to the gallery parapets and the enriched 
ds of the crowning members of the plinths and chajjas. 


PLATE 24. 

The plate illustrates the sluices for the supply of the great tanks at Anhilwada Patan and 
Kankariya ; it shows how much care was taken over features which are nowadays оешу 
left to the whim and fanc i of the engineer, That at Anhilwada is the earlier and plainer. 
The three circular channels pierce a plain wall with pillars behind to support the roadway 


across the channel; stone railings and two small charts and interest to the elevation of 


- the sluice. Probably the plain margins of the openings and the buttresses were intended 
to be enriched, but were left unfinished. 
The sluices at Kankariya arc a little later in date and very richly treated, and the long 
channel connecting them with the supply grid is also carefully designed. 
Similar sluices occur at Sarkhej. All three are in the immediate vicinity of Ahmedabad, and 
were built during the fifteenth century. 


PLATE 27 ees general note on Ahmedabad, Appendix B.) 

The work at panir can be said to follow the most fully developed work at Ahmedabad, 

forthe Сын capital was not removed to Champanir until about A.D. 1500. 

The Jami Masjid, or principal mosque, of the new capital was built by Mahmud Bigarah to 

commemorate his con quest of that city їп 1484 and was finished in 1508. Almost every 

detail can be traced to Hindu, or Jain, origins, for by this time in Gujarat the Mohamedan 
- features had been almost entirely absorbed in the old Hindu traditional forms. 


s 
Prate 26. (Sce general note on Bijapur, Appendix D.) 
_ The Mecca Mosque, Bijapur. As shown by the key plan, the plate illustrates only the 
ше proper, which, in this case, is set within an enclosed platform, instead of, as usually, 
zu orming the western feature of the enclosure. 
The dome construction and the main cornice between the end pilasters of the fagade and 
below the main chajja are markedly typical of the style. 


PLATE 27. 
Malika Jahan Begam's Mosque is similarly very typ ical of the Bijapur style ; it was probabl 
Рр in A.D. 1586 by Ibrahim 1, in memory of his wife Malika Jahan, daughter of Qut 


A characteristic feature is the accentuation of the central arch of the mosque by a cusped 
contour, 

The buildin, gis in the dark bluish, rather brittle, stone of the locality ; the spandrels of the 
arches and whole interior are treated with a thin coat of stucco, in which the delicate 
plaster decôration characteristic of the later Mohamedan work is incised. 
PLATE 28. : Й 
— "Thé plate gives details of the main cornice from the mosque illustrated in Plate 27; it 
includes the plan looking up and showing the enrichment of the soffit. Between the 
ded from the crown of the outer row of small cross brackets, some 3 feet 
t of the main wall face, hang small stone chains supporting a locket-like 
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EEG TERNI the city, and when he fixed REGIT raised annually by Вар ur 
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had 1 been: cen at first impriso Banka d afterwards executed as a traitor to Bijapur. _ 
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Bi apur. By a series of simple, although apparently intricate, intersecting vaults, the sixteen 
si led gallery is achieved and, partly resting on this, is the drum of the main dome sixteen 
sided and circular externally. On this drum is built the usual Bijapur dome "०७०५ r 
externally and saucer-like inside ; above its internal clongated drum is another series m 
pendentives, bringing its dome to an almost circular shape. Compare with thc plan of G A 
Gumbaz, Plate 5. & 
The main tomb chamber is without the usual counterfeit tombs د‎ rumour has it that the: 
were ordered in white marble by Aurangzeb, but did not arrivé before the dissolution E 
the Empire. It is possible that those lying in the lower rooms of the Asar Mahal at Bijapur 
were intended for this building. The real tombs are as usual in the basement, in this case 
not sunk, as usual, below the ground, but within the exceptionally high plinth platform, ( 


PLATE 30. Е . 5 
Опе of the finest groups of buildings in Bijapur is that known аз the Ibrahim Roza (garden) 
in which stand Ibrahim II’s tomb and its attendant mosque. '» 


The two buildings are raised on a large platform within a great square-walled enclosure „а (е 
tank and fountain Це between them, t fe mausoleum being to the east and the mosque, to 
the west. The tomb chamber was built by Ibrahim for his queen, Taj Sultana, but actually 
he was the first to be buried therein. š 
The building of the group must have occupied most of Ibrahim-II’s reign, A.D. 1580-1626. 
The plate illustrates one of the enriched balconies near the north-east corner ef the mosque ನ 
the decorative minarcts, double cornice, and supporting brackets are all characteristic of the 

fully developed Bijapur manner. x 


. ° < 


PLATE 31. ° 

The Меһгаг Mahal forms the little gatehousc of a mosque which legend has it was built bya 
sweeper, because he happened to Бе the first man сеп by Ibrahim Adil Shah I when he 
awoke on a certain morning. In order to be cured of leprosy, وړا‎ King had been directed" 
by his astrologer to give away a large sum of money in*h# way, so that the recipient 
might spend it in building a mosque finer than arfy so far Built in Bijapur. “lhe sweeper 
took the money, and duly built the mosque and the little gatehouse near it. The stone 
used is a limestone from a quarry about зо miles from Bijapur, which takes a much finer ) 
finish than the local trap of the immediate district. Even to-day the enrichments are as бре 
and sharp as on the day they were carved. It is a most prnate building, buff very small + 
scale. 


The plate shows the ceiling above the first-floor roam of the gatehouse. ? 
Ld 


PLATE 32. = 
The plate shows another Bijapur ceiling, this time in plaster ; it is from а small but hjghly 
enriched building known as the Chhota Asar (or small treasury). . 

PLATE C ೨ 
This plate illustrates a characteristic incised plaster ornament from the tomb of Behram 
Khan Khana, outside Delhi. No part of the ornament is raised Beyond the qrdinary 
plaster face, the interstices are just sunk to a flat face about an eighth of an inch deep, as if 
pressed when the stucco was soft. The sunk portions are sometimes filled in with flat 
colours—bright reds, blucs, or greens being favoured. Similar enrichments were common P 
in Bijapur, and elsewhere, from the sixteenth century onwards, 9 ia 


PLATE 34. 9 š 


This plate illustrates the plans of a very typical Southern Indian house at Madura. А street 
verandah Јеад5 through a passage into the main covered peristyle, or reception hall; a 
further lobby communicates with the more intimate part of the house, with its own courw 
beyond this again is a further open court, with the well in its centre, and cooking гссежез 
around, each with clearstory ventilation above them. 

On the first floor the ladies’ bedrooms are provided ; the staircases are so arranged tt 
access may be gained to them either from the street vestibule or from the secong court, 
without crossing the public reception room, which was for the use of the male members of 
the family and their friends. This may appear to Бе a large house, but thissisan essential 
where, under the joint-family system of the Hindus, there may offen be three generations 
of a family occupying the same house together. e > 
The whole site is surrounded by a high and strong wall, with a large gateway to the rear 
courtyard, fitted with massive timber doors, sufficiently high to allow an elephant го pass, 
since ceremonial occasions sometimes demand their use. 


€ 


PLATE 35. ಈ ` . 
This plate illustrates details of the house shown іп Plate 34. Тһе columns are typical 
domestic interpretations of the Southern Indian order, the bases are in granite, and the rest 
іп teak ; the shafts are bound with brass at their upper and lower extremities. 

The heavy ledged door, with its brass work, is characteristic of the south. 

The domestic work here, however, is far less ornate than that found in the northern part 
of the peninsula, 2 


PLATE 36. Я 

This Nasik house is typical of the Peshwa period. 1७15 timber-framed, and stands оп а? 
cut-stone plinth; the walls between the timbers are, filled with local red brickwork, the 
bricks being about 14 by 5 by 14 inches, generally plastered on both their faces, but some- 
times left exposed, and with lacing courses set on edge or in herringbone fashidr> 

On the ground-floor was the shop, or office of the owner, with a verandah around he 
internal open courtyard (chowk) ; in the centre of such courtyards generally stapds a little 
altar, on which grows the sacred tulsi plant carefully tended by the ladies of the house. 

On the first floor, to the front, was the principal room of the house, with again a wide ` 
verandah around the courtyard. The second floor was similar, with recesses for the house- 
hold gods on cach side of a small ante-room leading to the ladies’ sleeping-room over- 
looking the street. The verandah around the courtyard іп the case of such small houses 
was used as the sleeping-place for the male members of the family ; in the larger houses, 
rooms for this purpose were:provided, opening on the side of the galleries around the inne)» 
court. Б > 

The interest in these houses is focused on the rich wood carving of the street frost and of 
the columns and brackets around the inner courtyard, the heavy brackets, supporting the 
overhanging galleries, being of very massive scantlings. › 

Most of the houses at Nasik date from about the seventeenth to eighteenth centuries, and 
are examples of a wonderfully interesting phase of Indian Architecture, the study of which 
has been sadly neglected. 

It is hoped that the few plates in this series dealing with such domestic work mari do some. 
thing to attract discerning attention to this तदा ಜ್‌ treasury of the woon. 
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TATE: 37. ; 

he ceonstruction and handicraft in this door of a wealthy landowner’s house in the small 
Wn of Wai, in the hills some zo miles from Poona, a gain shows the Indian carpenter 
Чур to be up to date, but loath to abandon his father’s traditions. The little figurc of 
Anpzati, the clephant-headed guardian of the gods and of household good fortune, sits, as 
> usuaally does, over the centre of the main entrance. 
Ne thas only to compare this work with чи scantlings and details of Plate 36 to see how 
© stturdiness and conventions of medizvalism were gradually but yet surely lost in the 
"Verr ideas of greater econNmy of material and a more naturalistic and cheaper treatment of 
Tanment. Itis probably a hundred years later than the housc illustrated in Plate 36. 


LATEES 38 AND 39. 

hesce plates illustrate a larger type of Hindu house. This house is known as Bhaskarrao 
ithaal’s Wad3, at Baroda, the capital of the Gackwar’s jm 
Ма built in A.D. 1808-9 by one, Babaji Appaji Fansi, the 
: Vitthalgad, in Kathiawar. 8 
abajji was 4 younger brother of Raoji Appaji, who, as the Commander of the Gackwar’s 
"१०९९४७, and with the help of the East India Company, made the Gaekwar independent of 
е IYeshwa’s control. Babaji Appaji distinguished himself by his efficient collection of the 
155 from the turbulent Kathiawari tributory chiefs, and was made Diwan of the Baroda 
ate: in consequence, 

he present chief of Vithalgad is the fifth in descent from Babaji. 

fteor passing through the main gate on the northern front of the site, a large open court- 
vd is entered, with private temple omits north, a guest reception hall on its west, and 
2೮56 £ rooms at the extreme north-west angle of the site. On the west of the site were further 
uartters апа stables. 

а seach side of the main house, of which detail 
j ХХ 88 feet, that to the cast having tHe marriage ceremonial hall on its east, the gateway 
this court being large enough for the elephants, used on ceremonial Occasions, to pass 
готов On its north ar@swarters which were used as offices for clerks and rooms for 
е gguards. э қ ಇ 

he ground-flJor of the main Kduse consists of two courts surrounded by verandahs and 
orms, that to the north for the male members of the pecs and that to the south, which 
nttains the sacred tulsi plant on its Altar, for the female members. 

he: main bu" "mg was, until recently, seven stories іп height, a mark of great authority, 
г iin old India the number of storles allowed was regulated, or zoned, according to the 
cizal position of the owner; the two uppermost have now been demolished, but are 
diccated on the drawing. The Staircase are all within the walls, one leading down and 
nmecting to the private temple Бу an underground passage and the others up to the more 
ivrate rooms of the family ; the head of the family occupied the topmost story. 

he: construction is of plastered brick, with RT timber framework for the floors, for the 
ternal verandahs and for the overhan ging balconies, which occur on all four façades. 
nes timber was obtained from the neighbouring forests and the bricks were locally made. 
Mis house is comparable with some of the medizval palaces of the Florentine nobles, or 
itth the great family trouses of the late Elizabethan period in England. 

пег details are somewhat similar to those shown in Plates 36, 37, 40, and 41. 


оцраег of the present Thokarate 


MATES 40 AND 41.» 


heese are of details from another large house, the palace of the Chief of Bhor State, in the 
›сола district of the Bombay Presidency. This house is later in date, and here the details 
ооу tife influence of the British occupation and how the European Renaissance forms 
елге interpreted and blended by the Іп dis craftsmen with their own traditional work, It 
ату be said with some truth to correspond to the English transitional work, especially the 
ಸಾಗ work in the country districts, designed and carried out by village carpenter- 

tsmen rather than by architects. Signs of th е foreign influence are to be 5८८1 most 
aiinly in the columns, their capitals and bases, and also in the design of the balustrades, and 
tthe raising of the height of the handrail of the windows ; in the latter case, the device of 
um the two horizontal rails above the normal Indian height of the balustrade is clearly 
e° ге 


lection of a tendency to adopt the European chair, in place of the more comfortable 
ddian mattress and cushions placed on the floor itself. 


LATE 42. 2, 


mis shows the general planning of a house іп a town that has been called the Venice of 

ia, and is fast, regaining the position, as the popular resort, which it held under the 
००४1] Emperors, who often longed for the gardens of Kashmir when on their expeditions 
tthe Indian plains. ' 
ære the conditions are more akin to those of Europe, as is evidenced by the care with 
hich the house is,warméd by flues below the floors and in the walls, so that advantage 
light be taken of the surplus heat needed for heating the bath-water. This house stands 
n the steep river-bank, and has а high stone plinth; the superstructure is in timber and 
tick, and the roof is covered with bark shingles, on which earth is laid. 


LATE «63. 
his RS gives larger details of the carved timber screens and ceilings from the house 
ustrated by Plate 42. : 

е > . 
LATE 04. °? Р 
аја Man Singh ruled in Gwalior from A.D. 1488 to 1516; he was а Сијагі by caste and 
together a striking personality, and a great’ patron both of architecture and of music. His 
24% at Gwalior is worthy of greater noticc than it has yet received. : 1 
is great fortress palace stands on the high cliff-like hill overlooking the present city. 
=rgusson considered it the finest of the earlier Hindu palaces. ` е 
he plate shows details from опе of the several rooms grouped around the two inner 
yurts of his Man Mandir palace. 


LATE 45. (See general note on Fatehpur-Sikri, Appendix E.) 


his illustrates the most important of tHe group of three pavilions connected with the 
aana section of Akbar’s palace at Fatehpur- Sikri; sit is known as Miriam's House. 
iriam-yl-Zamanj (Mary of the age) was the Hindu wife of Akbar and the mother of 
‘hangir, is successor. M gina ¢ an ee 

he walls of the pavilion were originally covered with frescoes and gilding ; it is therefore 
metimes Rnown as the Sonahra Makan (or Golden House). 

is probable that Akbar's wives were accommodated іп a larger typically Hindu house, 
town as Jodh Bai's palace, and that one or other of them only occasionally occupied these 
aller pavilions. Jodh Bai's palace contains a temple, ample sleeping and living accommo- 
tion, including baths and latrines and, morcover, communicated by passages and stairs 

е в 
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5 are given, are two small courts, each ` 


with the other pavilions, with Akbar’s own lodging, and with the tower and terraces over- 
looking the sports ground and lake to the north of the palace. 


PLATE 46. 


This plate illustrates the most interesting, perhaps, of the three palace pavilions at Fatehpur- 
Sikri. It was built in 1572, and is known as Raja Birbal's house, but probably, since it 1s in 
the Zenana section of the palace, it was the pavilion allocated to his daughter, who is 
reputed to have been one of Akbar’s wives. Birbal himself was a Brahmin minstrel and 
jester, who was given the title of Raja on account of his influence with the Emperor; he 
subscribed to the religious views of his broadminded master, who called his own com- 
bination of the various creeds “ the Divine faith.” а 

The plan of the pavilion is unique, and provides two semi-detached and yet entirely separate 
suites of rooms, each communicating by a separate staircase in the thickness of tke wall 
to an upper and more private room with its own open terrace, originally enclosed by a 
pierced stone screen. : 
The general composition, with its play of light and shade, makes it one of the most attractive 
architectural features of the city and one from which many treatments and details applicable, 
with little modification, to modern Indian architecture may be garnered. The treatment 
of the chajjas, with their parapets, and of the roofs and domes is simple but effective. It is 
built, like all the work at Fatepur-Sikri, in red sandstone. 


PLATE 47. 

This plate shows details of the red sandstone panelling to the walls of Raja Birbal’s house. 
The patterns are similar to those used for the pierced моде jalis throughout India by the 
Mohamedans. 

PLATE 48. 


This plate illustrates a smaller ಹ್‌ pavilion reputed to be that of Akbar’s Turkish 
Sultana. It is chiefly remarkable for the finely carved enrichments, агар conventional- 
ised flowers, birds, and animals, that cover almost every inch of its wall surface. The 
त्यार and roofs are in sandstone, but their decoration glosely follows a timber and tile 
motif. Itis said that Chinese were employed on some of the wal carvings. 

The pavilion has a covered way communicating with the Khwabgarh (Akbar’s bedroom) ; 
steps also lead down со ೩ Turkish bath below the main apartments and up to the roof of the 
Diwan-i-am, from which the princess could take the air unseen and watch the Durbar 
ceremonies which took place in the court below. 

The columns of the pavilion verandahs were originally connected by pierced screens, 
affording privacy to the inner apartments. 


PLATE 49. 

Having ed Fatchpur-Sikri, Akbar set up his capital at Agra, and followed a similar 
style of building there using similar materials. His son Jehangir, during his comparatively 
short reign, carried on his father’s tradition, although his mother and wife exerted a good 
deal of influence on the details. This feminine influence on the court was em pss tqa 


much greater extent ducing the reign of Shah Jahan, A.D. 1628-56, since that peror dd > 


not exert the close personal control that was characteristic of his grandfather, and the work 
during his reign illustrated the extravagance that marked the climax of the Moghul Empire. 
White marble and gilding took the place of the local sandstone and the aa uisite craftsman- 
ship of the earlier period. The example illustrated is from the little егу overlooking 
one of the small courts of the palace from which the royal ladies used to bargain with the 
merchants assembled in the court below, or sometimes, during the gay fétes and masques 
held by the court, with the courtiers dis Бон as itinerant traders, when the fun of witty 
banter and of very persona} заШез waxed fast and furious. 

The whole gallery is in white marble, with enrichments picked out here and there with gold 
leaf. It is an example of the later and more restrained work executed in the palace durin 
Shah Jahan’s reign, when the Moghul court had reached the climax of that wealth mad 


extravagance which heralded its rapid decay during the reign of the fanatical and reactionary 
Aurangzeh. 


2 
PLATE 50. 
Near the close of the Moghul Dynasty, in the early eighteenth century, after Aurangzeb had 
struck the names of all Hindu craftsmen from his muster-rolls, much of the skilled labour 
that had been trained on the palace works of the Emperors Akbar and Shah Jahan dispersed, 
and many of the best of the craftsmen found occupation on the palaces of the Princes of 
Rajputana, who were at that time taking advantage of the weakening of the Delhi influence 
to assert their own independence ОЧ О build semi-fortified palaces in their own States. 
Among these was the Chief of Udaipur State, whose capital is surrounded by charming 
lake scenery. 2 
Built of rough and, comparatively, thin slabs of sandstone, backed, in the thicker walls, by 
rubble or brickwork, and finished with the finest possible white plaster work, the palaces 
and water pavilions glistened in the sun, and were reflected in the waters of the lake. Their 
interiors were often richly inlaid with mirrored and coloured glass mosaic, and the exterior 
finials and enriched mouldings were often gilded or painted in bright colours ; the whole 
effect, however, is neither bizarre nor tumper , for the clear atmosphere and cloudless 
skies, whether under the strong sunshine or the bright moonlight, which for the most pact 
prevail in that part of India, seem to allow contrasts which would clash in duller climates, 
The contrast between such a building as that illustrated in this plate and those previously 
illustrated reflects those striking differences of local materials and climatic conditions that 
are continually met with in the sub-continent of India. Nasik and Poona, at high altitudes 
on the edge of the Western Ghats, with their well-wooded sides and their pee rainfall, 
were far from the influence of the Moghul Empire. Fatehpur-Sikri, Agra, and i, one 
after the other the centre of influence of the Moghul Court with their command of the best 
workmanship and fine red and white sandstone, blazing days and cold gore hts with little rain, 
were the centre of the civilisation of those days. Udaipur, in the highlands of Rajputana, 
with similar climate and, also, within reach of fairly good sandstone and limestone quarries, 
felt the influence of the court at Delhi and the fashions which that city set and diffused, But 
was not yet able to vie with the capital’s lavish use of marble and precious stones ; it was, 
however, anxious, as far as its means allowed, о аре арс the lavish effects which had so im- 
pressed its rulers when visiting the world-renowned court of the Moghul Emperors, and 
‘or this purpose made use of coloured glass and gilding. The gateway illustrated in the 

ro 


plate leads trom one of the landing-places on the кенде to the inner court of the Gan 
Ghore Ghat Palace. 
PLATE 51. 1 


This plate illustrates an entrance, with ап arcaded gallery above it, from опе of the 


larger houses of Udaipur city; here, in the introduction of the frieze ornamented with 
panels and console brackets, as well as in the treatment of the impost mouldings, the 


> 


>: i 


European influence is beginning to tell, аз it did, even тоге disastrously, at Lucknow and 

Oudh later on. 

Tt may scem strange for such a plate to be labelled as Hindu, but, as it is in a Hindu State 

and from the house of a Hindu, it could hardly be described otherwise ; besides, through 

all the мау the Mohamedan and Europes n invasions, the old Hindu bracket 
beam, verandah railing, and chajja have survived and, in the well-drawn men of the 
ECCE pe still remains a good deal of the spirit that inspired the craftsmen of ancient 

an ora. 


PLATE 52. 

This plate illustrates two delightfully designed jalis from the Falace of Gan Ghore Ghat, 
on the Pichola Lake at Udaipur. The forms have become modernised, but eed still exhibit 
the same spirit of freedom of linc and happy proportion between solid and void that charac- 
< the carvings of some of the Buddhist work executed more than two thousand years 
earlier. 


APPENDIX A. GENERAL NOTE ON CHALUKYAN ARCHITECTURE 
(A.D. SIXTH AND FOURTEENTH CENTURIES) (see PLATES 7 AND 8) 
The country held by the kings of the Chalukyan Dynasty embraced the southern portion of 

what is now the Bombay Presidency, as indicated in the key plan on Plate 7. 
The first king probably made Badami his capital somewhere about A.D. 550. 
The Chalukyans were worshippers of Vishnu. The temples at Pattadakal are, perhaps, the 
finest in the style. 
Remains of the sty le are found in the northem parts of Mysore, the eastern parts of North 
Kanara, the whole of the Dharwar, Belgaum, the Bijapur- districts, and the western and 
north-western parts of the Nizam’s Dominion. reason of their location, during their 
struggles for expansion they came into contact both with the northern and southern 
influences, and the characteristic features of their buildings may be said to be a combination 
of the building traditions of the Jains from the north and of the Dravidians from the south. 
Their county was, moreover, overrun from time to time by the Rastrakutas who had hewn 
out the wonderful caves at Ellora, and lastly by the Mobamedans in about A.D. 1310. 
The earliest buildings were in large blocks of the local sandstone, the later ones іп a greenish 
or bluish-black schist in stones of smaller size. Al] their masonry was laid on level beds 
without cementing materials. 
The gene.ul effect of the architecture is a combination of the horizontality of the Dravidian, 
or southern, style with the verticality of the Indo-Aryan of the north. The resulting style, 
if less attractive than either of the pure styles, is remarkable, especially in its later phases, 
for its lace-like carving, comparable with the richness of some of the famboyant churches 
of Northern France. 
The Chalukyan temples consist of a porch and shrine and, between them, either one or two 
Mandapams, or co! бота and domically roofed prayer-halls, each crowned by а great 
central stone finial forming a pendentive at the centre point of its ceiling. These domes are 
always built in horizontal oversailing courses and are never of arched construction. 
A peculiar feature of the Chalukyan work is the turned shaft between the base and capital 
ог the columns ; cach is always іп а single stone, which seems to have set the scale of the 
temple building itself. 


APPENDIX B. GENERAL NOTE ON THE ARCHITECTURE OF AHMEDABAD 
AND GUJARAT, WESTERN INDIA (SEE PLATES 9, 13-22 AND 25) 
Ahmed Shah, the founder of Ahmedabad, reigned in Gujarat from A.D. 1410 to 1443. He 
was the grandson of Muzaffer Shah, who had, when Governor under the Delhi kings, 
assumed independence іп А.р. 1396. This independence lasted until А.р. 1573, after which 
Gujarat reverted to the Moghul Empire, until thel latter’s disruption in 1757 brought about 
by the weakness of the later Moghul rulers and the depredations of the Marathas. At its 
zenith, the population of Ahmedabad is said to have reached 2,000,000. Itis to-day a very 
prosperous city vying with Bombay for supremacy in the cotton industry, but the glo 
of the Mohamedans has де , and the city’s affairs are now mostly іп the hands о! rich 
jain and Hindu merchants and mill-owners. 
he builders of old Ahmedabad were local craftsmen, descendants of the Hindu or Jain 
ancestry, hence their art assumed a local character, influenced by the climate, which is 
коча without extremes cither of heat or cold, wet or dong ht, and by the local materials, 
ost of the old work is in a golden yellow sandstone carried from the quarries, about 50 
miles away, on camel back, and, in consequence, the architecture is of small scale. The local 


craftsmen, during a century of experiment, grew те тї in harmonising the trabeated 
E of the iiss and Jains with the arcuated LG Mobamedans. Their city is 
is almost ыр 


in affording exquisite campis of pure trabeated and pure arcuated build- 
ings of ८ merit and of contemporary date. The pierced jalis of the window-filling, 
both in geometrical and in conventionalised floral design, are second to none in India. А 
similar style prevailed throughout the Gujarat district, and was brought to its climax in 


DA. 


Champanir, 80 miles south-east of Ahmedabad, which was made the capital in له‎ 
A.D. 1500. к. 


APPENDIX C. GENERAL NOTE ON SARKHE] (SEE PrATES 23 AND ३ 
Sarkhej is about 6 miles south-west of Ahmedabad, and owes its origin, like many fa ® 
places in India, to the settlement there of a recluse, noted for his piety. The saint, in 09 
case, was a Mohamedan named Ganj Bakhish, related to the great Firoz Shah Торы; 
Delhi. Having squandered his wealth in dissipation, he became the discipl а б S 
Mohamedan saint at Jodhpur and, after the latter's death, dime to Gujarat and hj 4 
Ahmed to lay out his new capital there, but, refusing all honours, he himself retired T. 
village of Sarkhej, wherc he d:ed at the age of over onc hundred. x 
Mohamed Shah began the erection there of a splendid tomb and mosque to the sajny 
memory, and these were completed by his son. Thereafter the place became a favour’ 
retreat of the Ahmedabad King. Mohamed Bigarah, A.D. 1459-1511, who built a summ.. 
palace there, overlooking a great tank surrounded by double-storied loggias and, @ th. 
custom was, mausolea for himself and his family. The architecture is almost entirely ې‎ 
Hindu or Jain inspiration, the arch taking a very subordinate place іп the design. The tank 
which is over 800 by 700 feet in extent, is fed by a channel entering-from the west of the 
mosque, while at the south-east corner provision is made for carrying off any =? 
water. The sluices are interesting, since they are treated as an architectural opportunity 
rather than as merely an enginecring necessity, although not so elaborately as those 4. 
Anhilwada Patan and Kankariya, also near Ahmedabad, which are illustrated in Plate 24 


APPENDIX D. GENERAL NOTE ON>BIJAPUR (see PLATES 26 то 32) 
Bijapur lies to the south of the Bombay Presidency and to the north of the Chalukya 
territory. ч 
Yusaf Abdul Khan, having been smu gled out of Turkey, served the Kings of Bidar? an 
was ultimately appointed Governor of Bijapur. On the death of the Sultan Mahomed h 

radually severed his connection with the Central Government and ѓп A.D. 1489 declares 

Éis independence. His short reign was occupied by wars against the Portuguese, and th: 
Hindu kingdom of Vijayanagar, as well as a; guine? the lieutenants of the Delhi Government 
The independence of Bijapur was short-lived, and its históry is that of incessant wars, feuds. 
and faction brawls ; it is all the more marvellous, therefore,how time was found for all the 
building work that was done within so short a period. One of the most successful of the 
Bijapur Kings was Ibrahim I, who reigned from 1534 to 1557, while his nMesake, Ibrahim 
Il, and his famous Queen, Chand Bibi, strengthened the city defences®and were responsible 
for most of its finest buildin E ; this king shared with Akbar a reputation for being excep: 
tionally broadminded and tolerant towards the Hindu religion. 
The kingdom ultimately fell under the influence of Shivaji, and, soon after his death in 
A.D. 1680, it again became a province of Delhi under Aurangzeb. М 


а 


APPENDIX. E. GENERAL NOTE ON FATEHPUR-SIKRI (sre PLATES 45-48) 
This city was founded by Akbar in А.р. 1565. “ Sikri ” was the name of the origigal 
village ; “ Fatehput " means "" victory town.” со 

He abandoned it for Agra, about 20 miles to the north-east in A.D. 1572, possibly influenced 
by the whim of Sheikh Salim Chishti, a Mohamedan saint, who seventeen years before had 
been instrumental in getting him to found the city. The city was 6 miles in circuit, and! 
defended on three sides by high embattled walls and, on the fourth, by ಇ great artificial 142! 
Its most striking building is th е great Buland Darwaza, or gate of victor?, which forms th: 
South Entrance to the Jami Mosque. ° 1 . 
The palace proper consists of many individually interesting buildings, Йговрса? оп the 
highest part of t he central ridge around the Diwan-i-Khas, or private audience chamber, the 
official buildings generally towards the east and the Zenana buildings towards the west. 
The Great Mosque and Karavan-sarai (hotel) are some distance from the Palace and gill 
further towards the west. ° : 

It is probable that most of the town itself lay to the west of the great mosque, betweea it 
and the Tehra Gate ; why Tehra (thirteen) is applied to this gate is not clear, as it is generally 
believed that there were only nine gates to the city. БЫТ 
The whole of the buildings are of fine-grained pink sandstone from the neighbouring 
quarries ; the ornaments and mouldings are almost as clean and sharp to-day as they wert’ 
on the day they were carved. : 0 

The buildings exhibit Akbar’s catholic taste, many being definitely Hindu, in conception 
as wellas in detail. English Elizabeth and Moghul Akbar were contemporaries in date and, 
somehow, the spirit of the work carried out under their personal influence has a curious 
analogy, which seems to Скот architectural expression into ап almost persdhal ೧570101210೩. 
field; it is a sympathy which can be felt rather than explained, even when one endeavour 
to get at the inner meaning of their respective work, Separated as it is by so many sea 
leagues. A similar parallel may be felt to exist between the late? work of Shah Jahan anc 
that of the French Court of about the middle of the seventeenth century. 
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` AGRA ® PLATE 
Arcaded gallery ; с Е ; 40 
Taj Mahal : : : : š : 3 
AHMEDABAD 
S ° Doorway, Daya Halima's Womb. б 8 19 
Jali, Daya Halima’s Tomb. 2 . : 5 20 
° Juma Masjid Е š 9 
5 Mosque ас Asarwa . 9 14 
| Pulpit, Ahmed Shah’s Mosque 13 
Rani Sipri’s Masjid 9 and 17 
Sluices : Е 5 : à 24 
э ы Tombs . ; : : š 21 and 22 
z Well at Asartva 5 : 15 
ə Window, Daya Halima’s Tomb . : А 18 
> ARCADE: 
: Agra . ° 49 
° Ahsgedabad 3 
„ Bijapur .` ಇ, 26 and 27 
۷ Gwalidt : : : д A і 44 
Trimbak, d : : 2 с ` 7% 
5 Udaipur . 50 
ARCH X 18, 23, 27, 29, 40, 41, 44, 49 
ARDHACHANDRA (/ALF-MOON); the semicircular 
projecting step before the entrance doorway 
We toashrine . : : , f к 19 
BALCONY 2 ә а 12, 23, 25, 30, 36, 49, 50, 51 
® 
=? BAyAVAST, Column from . 2 Š s : 7 
О BANKAPUR . 2 7 and 8 
2 BARODA, Bhaskarrao Vithal’s house at 38 and 39 
د‎ 3034081, a large well with steps and underground 
x 5 resting recesses around its shaft (see WELL) 
BASES . ,. 4,3,6, 7, 9, 13, 14, 15, 31, 35, 40, 41, 44 
4 BATHING-PLACE at Trimbak : 5 Š ° II 
> 9 BHOR, see POONA 
BIJAPUR : 
е Balcony, Ibrahim’s mosque ० ० : 30 
° 
» Ceilings . 31 and 32 
موم‎ Malika Jahan’s mosque 27 and 28 
Mecca mosque : А : ० ° 26 
Two Sisters’ domes . о : 29 
2” o BRACKETS 0, 12, 13, 14, 18, 25, 26, 28, 29, 30, 35, 
! 36, 40, 41, 45, 48, 51 
BRINDABAN, near Мита, Temple . d 4 12 
2 Воррнівт, Columns ас Karli, Bombay Presidency 4 
CAPITALS 4, 5, 6, 7, 8, 9, 13, 14, 15, 24, 25, 31, 35, 
° 36, 41, 44, 49 
e CEILINGS IN : 
Ahmedabad . 6 ० : o С 13 
e. 3 Bijapur . . с ० ० : 31 
e 9 Fatehpur-Sikri 5 ° o : ; 48 
Kashmir. ° . 5 : 43 
. 
E M CHAJJA (weathershade) 6, 8, 9, 12, 14, 15, 19, 23, 25, 
5 d 27, 28, 29, 35, 45, 48, 49 
CHALUKYAN (central 1ndian style) : : 7 and 8 
CHAMPANIR : ) 
Balcony at 5 Я : 5 : 5 25 
Mosque at o 5 > d 5 ಬ 3 
CHATRI (Pavilion) 52 b . 15,24,45, 50 
А ° CHOWK (open eourt) 1, 34, 36, 38, 42 
° Crry: 
Q Delhi palace с : ೧ с : 3 
Jaipur . с Ç З 6 6 о 3 
COLONNADE . - - ० 。 . 25 
E COLUMN 4, 5, 6, 7, 9, 13, 14, 15, 23, 24, 25, 31,35, 
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DELHI, palace at 
Tomb at 


Doe. : 
Domestic Work, see House, etc. 
Door 

Door-KNoB 


PLATE 

3 

. 53 

12, 14, 15, 26, 27, 29 


35» 37, 40, 41, 43 


35, 37 
Doorway 19, 44, 51 
DRAVIDIAN (South Indian style) 6 
EAVES-BOARD. 40, 48 
ELLORA, column from 5 
ENRICHMENT OF : 
Balcony, etc., Brindaban 12 
Base а E 44 
Brackets . 12, 25, 26, 28, 30, 36, 40, 45 and 48 
Buttress . : x 6 24 
Ceilings . (stone) 31, (plaster) 33, (wood) 32 and 45 
Chajjas Е ` А . E 28 and 48 
Columns. . 5,24 and 48 
Cornices . 8, 9, 14, 16, 28 and 44 
Doors 37 and 43 
Doorways 17, 19 and 44 
Finial ; 12 
Mouldings $ 10, 14 and 16 
Niche (Mihrab) : 17 
Panelling ८ . 2oand 49 
Parapets . 9, 10, 14, 16, 27 and 30 
Plinths : : то and 11 
Screen . 43 
Shaft, Ellora 5 


Stone surface 
Tombs 

Wall surface 
Window 


ENTABLATURE 


FATEHPUR-SIKRI, Pavilions at 
FINIAL (Kalasha) 


GABHARA, see SHRINE 


47 and 48 
21 and 22 
18 and 44 

18 


4» 8, 9, 15, 23, 24 


45, 46, 48 
10, 11, 12, 13, 14, 30 


GALLERY (overhanging) - . 36, 41 
5 (arcaded) . . 49 
GARDEN AT: 
Agra 3 
Delhi 3 
Gateway at Udaipur 50 
GHAT, see BATHING-PLACE 
GoakH, see NICHE 
GorunaM (temple gateway) at Trichinopoly ` 2 
Gwatior, Man Mandin Palace at ರ 44 
Hip oF СНАЈЈА 8 
110058 Ат: 
Baroda, Central India 38 and 39 
Kashmir, North India 42 and 43 
Madura, South India .  34and 35 
Nasik, Central India . 5 : E 36 
INLAY: 
Marble, black and white, Ahmedabad . c 22 
JAIN TEMPLE Ат: 
Girnar . = त : Š : : I 
Ranakpur ० ° 2 ० с ८ 1 
` ` 2 


(ч) 


PLATE 
Таза (perforated stone screen or windows) 18, 20, 
А 23, 40, 43, 44, 47 (ceiling), 49, 50, 51, 52 


PALACE АТ DELHI . . : 5 . o 3 
PANELLING (stone perforation) 20, (ceilings) 31, 32, 
(wood railing) 40, (wood screen) 43, (stone 
surface) 47, 51 


- 


# 9 

о 8 

27 and 30 

ರ 25 

70 

š soand 51 
also CHATRI) 45, 46, 48 


ಗ 

Jace. Trimbak, Nasik. . . и 
Asarwa, Ahmedabad . : : 1$ 

. Taj Mahal, Agra. . . ° 3 


"> 
. 


К À 13 and 14 
à . 26ап427 


Tomb С} 


Town. | 


2 KARLI, Column from Я 4 
KASHMIR, House at ç : ० 42 and 43 
2 Kino’s Toms, Ahmedabad ८ 5 š ә 21 
KULBARGA, Mosque at . Š D 5 3 3 
p KuNDGoL, Chajja from . я 5 5 2 8 
LrwAN, the covered portion, or prayer hall, of ап 
Indian Mosque, see MOSQUE 
MADRAS, Temple in Presidency of о 2 
MADURA, Rajaram Rao’s House 34 and 35 
MANDAPAM (columned hall for prayer or shelter) at : 
Trichinopoly : > о Š б 2 
Trimbak 3 то 
MASJID, see MOSQUE 
Мінкав (sacred recess in west wall of an Indian 
Mosque), see NICHE 
MIMBAR, see PULPIT 
MINARET (small tower, or pinnacle) 27, 29, 30 
vos T, MOSQUE 3, 9, 13, 14, 25, 26, 27, 28 
د‎ > MOULDINGS ° ० ० : 16 
hes 
> Nanni (Shiva’s sacred bull) . ० е 26 X9 
£ Nasik. Bathing pace . اوا‎ + и 
эы Jathar’s Wada . ° 5 5 : 36 
Жү Temple . 5 : : : 5 10 
NEWEL . Е 5 3 ० о ० 13 
а NICHE, Содкн (Hindu) . : 5 : ० 10 
MIHRAB (Mohamedan) . ० 5 ° I7 
ORDER : 
> Ancient Hindu 5 
#4 Buddhist : 4 
ಚೊ Chalukyan — . : 5 ; : 7 and 8 
bp СК Dravidian Б А ० ° : d 6 
Indo-Mohamedan > DiS Bh 2 


PLINTH FROM : PLATE 
Bankpur . : : о 5 ० ० 8 <M 
Brindaban o ० 2 ० : à 12 . 
Trimbak 1o'and 11 
Vijayanagar. ೦ Е КА 
Poona, Chief of Bhor’s Palace, near дсгапа 41 
PoncH, Trimbak Temple . : : 5 ५ то | 
Рогріт (Mimbar) . : : : ० : 13 | 
QUEENS} TOMBS, Ahmedalfad . री 3 : 22 ^ 8 
RAILING : 13, 24, 36, 40, 41, 49 > 
Roors . ES Я d ; 48 
LU t 
SARKHEJ, Colonnade е . ० ० : 23 | 
SCREEN 5 à 3 5 : 437, | 
SHRINE (Gabhara) . : ; Е то and 12 % 
SIKHARA, see SPIRE 2 » ‹ 
SLUICE . 5 х : i : , : 24 D 
SOFFITS 2 2 7» 44, 48 ` 
SPIRE (SIKHARA) » ~ 
Spire, diagram of . : : i^ D 
Trimbak, Temple near Nasik . ^» .- . то ? | 
Trimbak, Bathing-place . ° ೧ 702% її | 
SRINAGAR, Radha Krishna Kand’s House 42 and 43 «€ 
STAIRS . : ó : . 33, 34 45,46 1 
5тамвна (pillar), see COLUMN . ` 
STEPS : TINT, 15, 25,30 , 
Та) MAHAL, Agra . Ib Š . : : 3 EI 
TEMPLE : d 4 
At Brindaban (late Chalukyan) . c . 12 ^| 
At Girnar, Gujarat (Jain) . д ० mn ° 
At Ranakpur, Jodhpur (Jain) . b c 1 
At Trimbak, near Nasik (Indo-Aryan) . Р ло эь 
At Vijayanagar (Dravidian) é : c Ф о 
Near Trichinopoly (Dravidian) . : ० Bra = 
TIMBER CONSTRUCTION 34, 35, 36, 39, 40, 43 1 
TIRTHANKAR (Jain), the incarnations of the Holy" > 
Teacher of the Jains, thirteen have occurred Ж > 
and another twelve are to come о ० 1 3 
'Томв$ Ат: & 
Agra . Я 3 5 Т 
Ahmedabad 21 and 22 
Bijapur . > 3१0020 ? > 18 
TOWN-PLANNING Ат: К Б 
Dehl lG Z2 ० ० ० ೧ А 3 J 
Jaipur . . ° Š : ० ० 2? > 
TRICHINOPOLY, Temple near X 
TRIMBAK, near Nasik : ` 
Bathing-place at — . : š ; : тї E 
'Temple at c ० ० ० 0 ೧ 20 | 
TYMPANUM . ө i : 5 ó о 2244 ю 
UDAIPUR : «٠ 
Balcony, Dalpar Singh’s House . 5 : 51 F 
Doorway, Dalpar Singh’s House ० š ја“ د‎ а: 
Gateway, Gan Ghore Ghat Palace . : 50 { 
Jali, Gan Ghore Ghat Palace ० 527 ಕ್ಮ | 
VAULT . G : 5 13, 26,29 © › 
VAULTING (below dome) . . 26, 29 
VERANDAH . à А { 11, 40, 45, 48 
ViJAYANAGAR, Temple and details from ० 6 
Wax. Sirdar Raste’s Wad 5 . a ० 37 abe 
WATER, dams о с : 22,94 ¢ XT © 
WELL . : . - ೧ ० 5 Е 15 ೧ 
WINDOW . 18, 41 Я 
3 Үлы, sculptured guardian-figures of horses, lions, 
etc. before the columns of South Indian 5 
181 ० ० о 6 E- ud 
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PLATE 
Jar (perforated stone screen or windows) 18, 20, 
23, 40, 43, 44, 47 (ceiling), 49, 50, 51, 52 


KARLI, Column from है Я š Ç Š 4 
KASHMIR, House at 5 ; 42 and 43 
KuwG's Toms, Ahmedabad 5 d З 5 21 
KULBARGA, Mosque at . ० : ó 5 3 
KuNDGoL, Chajja from . : о б : 8 


LrwAN, the covered portion, or prayer hall, of an 
Indian Mosque, see MOSQUE 


MADRAS, Temple in Presidency of . : 5 2 

MADURA, Rajaram Rao’s House 34 and 35 

MANDAPAM (columned hall for prayer or shelter) at 
Trichinopoly . 3 5 2 
Trimbak : 5 2 Е ° š то 

MASJID, see MOSQUE 

Мінкав (sacred recess in west wall of an Indian 

Mosque), see NICHE 
MIMBAR, see PULPIT 


MINARET (small tower, or pinnacle) 27, 29, 30 
MOSQUE ० 3, 9, 13, 14, 25, 26, 27, 28 
MOULDINGS . : ० . ° ० 16 
Nanni (Shiva’s sacred bull) . 5 : bn то 
Мак. Bathing-place . 5 5 : 11 
Jathar’s Wada . о 5 . : 36 
Temple . 5 o Е ә o то 
NEWEL > Е : ० ó 12 
NICHE, GOAKH (Hindu) : n : то 
Мінкав (Mohamedan) A : : 17 

ORDER 
Ancient Hindu : : : * ; 5 
Buddhist 2 : : j : 5 4 
Chalukyan : : : : 7 and 8 
Dravidian : : ° 9 5 i 6 
Indo-Mohamedan د‎ бр бо 295 BF 
PALACE AT DELHI . ó 3 


PANELLING (stone perforation) 20, (ceilings) 31, 32, 
(wood railing) 40, (wood screen) 43, (stone 
surface) 47, 51 


PARAPET FROM : 2 
Ahmedabad . iy TM : : : 9 
ВапКариг : 5 о . о ० 8 
Bijapur . Е . ० .  27and 3o 
Champanir  . ० ° ० ° ० 5 
Trimbak, Nasik 3 : ; : : 10 
Udaipur 5 : ; . 50४10 51 
Vijayanagar 
PAVILION (see also CHATRI) 45, 46, 48 
PLANNING 
Bathing-place. Trimbak, Nasik . о о 11 
Chatri. Asarwa, Ahmedabad . А 2 15 
Garden. Taj Mahal, Agra С ೧ ० 3 
Houses. Baroda . 2 ѓ à 38 
Madura . : : : 5 34 
Nasik ; 9 ; 3 36 
Srinagar, Kashmir ० ೧ 42. 
Mosques. Ahmedabad 2 . 132414 
Bijapur - : . 26and 27 
Champanir ° о ० ० 3 
Kulbarga . з ೧ : ० 3 
Palace. Delhi : Е Е 3 
Palace Pavilions, Fatehpur-Sikri . . 45, 46 and 48 
Sluice, Ahmedabad Е 24 
Temples. (Jain) Girnar and Ranakpur — . I 
(Hindu) Brindaban . 5 12 
Trichinopoly : З 2 
Vijayanagar . ; А 6 
Tomb Chambers. Agra . ; : Y 83 
Bijapur 3 and 29 
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PLINTH FROM: PLATE 
Bankpur . ° : А : 8 
Brindaban : : Е : < 5 12 
Trimbak ० 1o'and тт 
Vijayanagar. : ० ० 3 

Poona, Chief of Bhor’s Palace, near 4ceand 41 

Porcs, Trimbak Temple o 0 Я : то 

720217 (Mimbar) . : 6 ० š а 13 

QUEENS’ Tomes, Ahmeda/yad . j ० ० 22 

RAILING ೧ 13, 24, 36, 40, 41, 49 

Roors . . : EN А 5 48 

SARKHEJ, Colonnade . : : с : 23 

SCREEN ० с ० a С 43 

SHRINE (Gabhara) ० ० ಐ то and 12 

SIKHARA, see SPIRE . 2 

SLUICE . ० c ० ० ० ० О 24 

SoFFITS : 7› 44, 48 

SPIRE (SIKHARA) 22 < 
Spire, diagram of . : Es. I 
Trimbak, Temple near Nasik . 2.5 . 10 
Trimbak, Bathing-place . ЭСЖ II 

SRINAGAR, Radha Krishna Kand’s House 42 and 43 æ 

STAIRS . ५ . 13, 34, 45,46 

5тамвна (pillar), see COLUMN - : 

STEPS . ० Е é ०  ТІ/13; وو‎ 25,36 

Tay MAHAL, Agra . ० ० : : ° 3 

‘TEMPLE : 


At Brindaban (late Chalukyan) 
At Girnar, Gujarat (Jain) 

At Ranakpur, Jodhpur (Jain) . 
At 'Trimbak, near Nasik (Indo-Aryan) 
At Vijayanagar (Dravidian) 
Near Trichinopoly (Dravidian) 


TIMBER CONSTRUCTION 34, 35» 36, 39, 40, 43 


'TIRTHANKAR (Jain), the incarnations of the Holy 
Teacher of the Jains, thirteen have occurred 


> 
NGO HIN 


and another twelve are to come ० ० 1 

TOMBS AT : 

Agra. ० o ० ० Е : 3 

Ahmedabad ० ० 21 and 22 

Bijapur . 3 and 29 ١ 
TOWN-PLANNING Ат: Ë 

Iai o со А : ० ೧ ० 3 

Jaipur . Е ० ० ० 2? 
TRICHINOPOLY, Temple near 
TRIMBAK, near Nasik ۴ 5 

Bathing-place at o ० ० ° ० 11 

Temple at o ० ० . ० . то 
'(TYMPANUM, . : 6 А : : о 9744 
UDAIPUR 

Balcony, Dalpar Singh’s House . ० : 51 

Doorway, Dalpar Singh’s House ० ० 517 

Gateway, Gan Ghore Ghat Palace А ә 50 

Jali, Gan Ghore Ghat Palace `. ० ० $2 २ 
VAULT . 13, 26, 29 
VAULTING (below dome) . 26, 29 
VERANDAH 


E II, 40, 45, 48 
V3JAYANAGAR, Temple and details from 6 


Wax. Sirdar Raste’s Wada . А : А 37 
WATER, dams о ° . ठ ० 24 
WELL . . : ° ೧ 15 
WINDOW о 18,41 


Ұлы, sculptured guardian-figures of horses, lions, 
etc., before the columns of South Indian 
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